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The Tribe has Arrived ! ( Zon Del Barrio ) !

Includes such tracks as:

El Chive /! B Negro Bembén
Quitate De LlaVia Perico / Ay QueVer
Cumbita / Tuntuneco
Cortijo Su Apellido / Rafael Cortijo
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Dear Presentor,

Enclosed is our press kit including our debut CD, Cortijo’s Tribe. Zon del Barrio is an innovative and
dymamic Mew York Latin music band that brings the dance music from the streets of Latin Mew York to the

stage. From the plena during the wm of the last century) 1o the saucy strains of salsa amid the back
beatnfremetﬁl‘l.h brings the beat of the streets to the hearts of dancers everywhere,

e o
Our debut recording Ci Tribe / La Tribu de Cortijo was released in Oet. of 2007 featuring

Fania all-star & ki ; MuTmmemﬂpdmeMMAﬂalna
collaborative production b our own independent Jabel, Barrie Zone Music and Emusica (the label that
mgmmehmm*nﬂéddwhmdbyumwuummmmmﬂmmﬁm
Europe to New York.
nnmp--m;m_______:‘_‘u-:wpmmmumﬂummmoumhr
Maya Roy of Radio France and Oriando Lopez of El Magazine de |a Salsa in Venezuela.
mammwpwm-hau.mm

Zon del Barrio wmmm ival in Toulouse, France opening for Bobby Valentin and
Oscar D'Leon mamm&m Dubbed the "surprise” of the 2006 fest n del Barrio was
called back for three encon e > atin Mu ity Aweards in Mew York
and at the Borgota Horel &

Zon del Barrio perhmw sold out- audiances for aurTnbmw Cortjo : Cortije's Tribe Concert featuring
Cortijo alum, singer/songwriter, Sammy Ayala and produced the holiday presentation of PARRANDA featur-
ing Yomo Torg: the Nd‘ﬂn Cuatro -both productions featuring the theatrical Dance Troupe: Danza Fiesta
showeasing 20 dancers and numerous cglume changes depicting the diversity, depth, reach and beauty of
Latlnusungmddir#‘r&unmpﬂmdmp!rh'mrt!mq.trwehste@ ;
ww,:andedbarrlnqmrmg!c

[ o5 f’ o Lraps
A true "Muyorican Culture Club" these pmdumnm :nd featured guests enhance our pmmﬂcns

Please click on the following links to view Zon del Barrio live at these various performances and venues, |
look forward to meeting with you personally and discussing future events.

En clave,
Aurora
212.876.1936

www.zondelbarric.com
Where History Becomes Music

www.myspace.comizondelbarriony
heep:/iwwew yourube.comfaurorazdb



The following are the core BandMembers of:
Zon Del Barrio

Aurora Flores
Founder, Bandleader;
SingerSongwrier,
Small percussion

A journalist, historian, artist, and cultural activisy, Aurora Flores is considered a
215t century renaissance woman, the quintessential Muyarican born and bred in
the City, Ar the cutting edge of Latine identity, Aurora writes on culture and
music for the Daily Mews and other publications as well as producing concerts
and artistic showcases throughaut the eity. She has published thousands of art-
cles for mainstrearn and ethnic publications, runs her own public relations and
cultural marketing firm and has appeared on various detumentaries on music.
Currenthy, she leads her own band, Zon del Barrio.

Raised in a musical family in the urban towers of west Harlemn projects. Aurora's
grandfather plyed Puerto Rican plenas and aguilnaldos on the accordion while her mother sang songs, her father
composed and her brother played percussion. Aurora sang at local talent shaws and in the chureh and sehoal
choir before plcking up the violin and stringed bass in junior high school. She studied under bassist Frederic
Zimmerman and recorded ber first album with the Manhattan Borough Wide Orchestra at 15

Aurora Flores became the first Latina editor of Latin New York Magazine and later the first fermale music corre-
spondent for Billboard Magazine covering Latin music and R&B. During this time she sang in the bands of Cortijo
& Maelo v sus Cachimbos as well as 2 few local groups.

She co-produced her first recording wicth Al Santago in 1978 producing a big band wribute to Miguelito valdes fea-
twring Machito on vocals, Tito Puente on tmbales, josé Fajardo on flute, Luis "Perico™ Ortiz on trumper along with
many other masters of the music. She sang coro with her brother in the groups "Chevere Macum Chevere® and
"Los Afortunados” and in many street rumbas around New Yerk, She was presented with an award from Governor
Pataki and the Hispanic Heritage Month Committee for the concert she produced at Flushing Meadow Park
attracting more than 0,000 partcipants in | 998,

Today, Aurora leads her own sepret, Zon del Barrio expressing the music of the streets of Latin Mew York. Their
first CD, Cortijo’s Tribe is a salute to the trailbazing efforts of Rafel Certijo y 5u Combe. The production high-
lights the contributions of special guest artists, Cortljo alum, singer/songwriter Sammy Ayala and cuatro virtu-
oso and Fania All-5tar; Yomeo Toro. Further, the group is a platform for young talent. From the sweet laid back
bomba strains of sepregenarian Ayala’s compostion 1o Puerta Rice in “Ay Que Ver” to Aurora’s tribute plena to
“Rafael Cortijo” to our renditicn of “El Megro Bembon," Zon del Barrio brings three generations of singers to the
srage,

A cultural consultant, Aurora Flores has written bilingual tunes for he hit children's
show over television's Nickelodeon, Dora the Explorer, conducts tours of East
Harlem and can be seen in the following documentaries: Americanos. latine Life in
the LL5. produced by Edward James Olimos: Paladium: Yhen mambo Was King

er the Bravo Metwork; the Smithsonian film accompanying the trabeling ehibit
Latinjazz, La Combinacion Perfecta and the emmy award winning BET “mambo-
mentary” PASOS  LATINOS.

Rafied Cortio & durces 1577



David M. Fernandez
Musical Directer
Arranger/transcriptions
keyboards & synthesizers

Full Latsn percussion

Multi-instrumentalist, bandieader, musical director and
arranger, David Fernandéz relies on his almost encyclopedic
knowledge of the classies for his creative arrangements. He
has performed with Marc Anthony, the Joe Cuba Sextet, Willie
Yillegas as well as Pedro Guzman, Angel “"Cuco™ Pena, Andy

Mentaniez, |smael Miranda and |smael Rivera, |r. te name a few.

His arrangements can be heard over the hit children’s show, Dora The Explorer,Willie Villegas' “Dancer's
Paradise™ as well as on Chembo Corniel's recent Latin jazz recording, "Portrait in Rhythms"

Baorn into a musical family in Bedford Stuyvesant in Brooldyn MNew Yorlk, David was a child pradigy who
began playing professionally with orchestras at the age of nine. His father was a guitarist and singer with
his ewn trie group, Los Bohemios while his older brother played trombaone with various salsa bands of
the 60s and 70s. David played benges and timbales before studying piane and jazz arranging at 15, He
performed with the Youngstewn State University Jazz Ensemble under the direction of the late Anthony
Leonardi. At the Youngstown State University of Ohio he studied jazz arranging with 5am D"Angelo. He
returned to Mew York to study jazz piano with the late |aki Byard later learning salsa piane and music
production with Ricky Gonzalez.

Fernandéz redefined the “jibara®™ benge style of playing during his time with Pedre Guzman's [ibare Jazz
while defining the salsa style of percussion on congas and timbales. After leading a |0 piece orchestra
playing Latin music throughout Youngstown, Ohio and Pittsburgh, PA. while also playing with various other
jazz artists including Beb Mintzer, john Faddis, and the late Nick Brignola, David Fernandez worked in
Puerte Rico for six years before vouring 5t Croix as pianist with the r&b band "Teugh Encugh™
Fernandez returns to his native Mew York hometown where he is the musical director of Zon del Barrio;
La TromBanda and Akunbé. As a paraprofessional with the NYC Board of Education. David Fernandez

also teaches music appreciation, music history and is organizing an orchestra of students in East Harlem.



Sammy Rosa
Lead Vocals, Coro

Born in Gary, Indiana under the sign of Cancer, Sammy Rosa relocated with his family to Puerto Rico by
the time he was seven years old. Music was always around him and a source of joy and inspiration leading
the young sonero to join a merengue band, Nelson y Su Sabor Dominicano, by the time he hit 18. He
performed in town fairs and nightclubs in Puerto Rico before moving back to Mew York in 1981 where he
was recruited by La Rosa Orchestra as Lead Singer.

Since then, Sammy Rosa has performed and collaborated with Mimi Ibarra, Yolandita Rivera (Sonora
Poncena), Gire, Nino Segarra ,Willie Gonzalez and Papo Pepin.

As lead vocalist he has performed for Brenda K. Starr, Tito Puente |r., Conjunto Classico, Grupo Imagen,
Grupo Melao, La Rosa Orchestra,

He has toured arcund the country performing at various colleges and universities. He has appeared
around MNew York's most prestigious night clubs such as Cobacabana, Club Broadway, Latin Quarter; China
Club; SOBs, El Flamingo, Westgate, Wild Palm.

At present Sammy is perferming back up for Checo Orta, Luisito Rey, the Newyorican Power Orchestra
and now,after a brief hiatus where he helped ZDB train younger singers, he's back doing lead with Zon
del Barrio.



Eduardo “Tito" Gonzalez
Bongos

Eduarde “Tite"” Gonzalez was born in BR. in Toa Baja. His
brother played timbales and bonge and that got young Tito
interested in the music. Growing up on the Island, he heard
the "salsa dura™ of Willie Rasario, El Gran Combe, Tommy

Olivencia, Larry Harlow, and many others.

He picked up his brother's bongos when he was only eight
years old, His brother, also self-taught, schooled him on the
basics the recordings taught him technique and style.

Roberto Roena, Papi Fuentes. Endel Duefio, Manolite Gonzalez
and others were the first bongo players he emulated and

admired, He started playing professionally at ten, with the

bandleader asking his mother's permission for the young musi-
cian to go out and play with the band, Asg a very young man, he
began playing with Osvaldo Valentin, Bobby’s brother, recording for Borinquen Records before Tito came

to New York to make his permanent home.

It was in Mew York that he began to play with all the bands coming from Puerto Rico, i.e. Richie Ray and
Bobby Cruz, lsmael Miranda, Cano Estremera, Hector Tricoche, Mino Segarra, Paguito Guzman,and all of
the singers with Roberto Roena and his Apollo Sound.Tito even played in the early days with Victor

Manuelle when he was first recording. The list of bands and musicians he's played with is a who's who in

salsa music.

Tito plays congas and timbales, but the bongos is his instrument of choice. He recalls one memorable
evening in Carnegie Hall where he was playing w/ Richie Ray and Bobby Cruz alternating with La Sonora
Pancena. They began to play “La Zafra” and everyone in the percussion section took a solo. Harry
Aderne was on timbales and Papo Pepin in the conga chain During the mefia (brass counterpeint during
the improvisational mambe section) as it came close to his solo, Bobby Cruz trned ta him and told him
to get up from the chair and stand in front of the orchestra, A spotlight appeared on him and he played
that bell with the stick so intensely that he got a standing ovation. After their performance, the trumpet
player, Piro Reodriguez told Tito,"Now that was an incredible solo. 1 blow my brains out and you, with a bell and
a stick, get o standing ovation.”

Today, Tito still pets standing ovations with his performances with Zon del Barrie.



Ruben Lopez,
Bass

A powerhouse player, Ruben Lopez has perfarmed for the cream of the
crop of musicians bath in Puerte Rice and in Mueva York. The first call
bassist while on the island, Lopez performed for Cortijo y su Bonche as
well as the legendary Tommy Olivencia orchestra.

Ruben got his inspiration from his mother who liked to sing and had
perfect pitch. She taught him the songs of her parents and he points to
her as muse and mentor for his primary musical training.

His father had a store where all the musicians of the town would come
to hang out attracting major celebrities such as Perez Prado.

Ruben Lopez started playing guitar on his own. He received an electric
guitar as a gift from his father, teaching himself and learning from friends,
He played r‘ock music in several of the bands he first started with before he began playing bass.

Ruben Lopez began formal study of the bass as a young man at Conservatary of Music in Puerte Rico
founded by Pablo Casals. He studied with bassist, Don Manuel Berdeguer, He remained at the
Conservatory for four years under the bassist’ tutelege. He studied harmony with Amaury Veray and
solfeggio with Melly Justicia,

One of the first professional greups he played with was headed by the bongo player formerly with
Cortijo y su Combo by the last name of Chacon. Luis "Perice” Ortiz, Reynaldo jorge and Wilfredo de la
Torre all made up part of this initial ensemble.

He began playing the Hotel and Tourist circuit in PR, When he saw the orchestra of Tommy Olivencia
play in the hotels, he was inspired. Olivencia had hits all over the radie and Ruben yearned to play with
him when a mutual friend introduced him to Olivencia. Ruben Lopez played with Olivencia for five
straight years recording the original version of Chamaco Ramirez’ “TrucuTru" on Juntos de Nuevo,

Lopez returned back to the hotel scene. He performed on the Chuchu Avellanet show and met Mandi
Vizoso playing in his big band and aceampanying Latin artists that came to Puerto Rico such as Tite
Puente, Celia Cruz, Pete “El Conde"” Rodriguez, Vitin Aviles, Roberto Ledesma and many more. Ruben
Lopez spent 20 years on FR.television and with the Yizose band accompanying Ednita Mazario, Nydia
Caro, Charytin Goyco, Iris Chacon, Danny Rivera, Lucecita Benitez, Melson Med, Lolita Flores, Sofie, “El
Puma™ and many more. He was on dozens of recordings for jingles and commercials. He also performed
with Cab Calloway in St Themas and for Rita Moreno in Puerto Rico. He also performed and toured
with Rafael Cortije y su Banche.

He has played with Marco Antonie Muiiiz, with trios, big bands and symphaonies. He also recorded two
salsa themes with guitarist José Feliciano.

Today, Ruben Lopez resides in New York with his two sons who play brass instruments. He is a dynamic
addition to Zon del Barrio.



Sammy Ayala
Singer/Songwriter

Original member of Cortijo y Su Combeo

The most consistent figure on Puerto Rico’s musical journey from folk o popular, Sammy
Ayala, born Carlos Samuel Ayala Roman February 17, 1933 in Santurce, has been an integral
presence from Rafael Cortijo’s Combo to Jesus eda’s Grupo ABC.

Currently in Mew York after a 30 year absence, Sammy Ayala is a2 member of New York's
Zon del Barrio performing and recording three tnes on our debut ed: Cortlja's Tribe / La
Tribu de Coruje. Septegenarian Sammy Ayala interprets the music from Puerto Ricos gold-
en age between the 50s and 60s when the percussion master, Rafael Cortijo blazed new
musical as well as racial and economic trails appearing with his all black orchestra on Puerto
Rican television, radio and film during 1954 umil |96Z,

In 1953, Cortjo’s Combo was the first all-Black band to have band members book rooms at
five-star tourist hotels, Featured as the house band for the sland’s dally television variety
show, Coritjo ¥ 5u Combo was the first all-black orchestra on television in the Americas 10
years before the Civil Rights Act was even signed into Congress in the LLS. Cortijo’s innova-
tions transformed the folkloric bomba, forming and becoming part of what has come o be
knvowm as salsa. Cortijo alse raised the pay scale for percussionists, being the first 1o pay them ac the same level as other musi-
cians. He also freed musicians from the music stands displaying a dancing brass along with the vocal front line. Cortijo y su
Combao defined a nation through music,

Ayala recalls those hedy days of 1954 when Corujo’s brother Gilberto, Sammy's compadre, recommended the young soldier,
shipped home from Korea, 1o sing with the band that would change the sound of Latin music. Samimy was a baltadeer having
studied vocals and piano at “La Escuela Libre” in Santwrce. Influenced by the music of Los Panchos and Bobby Capd, However,
with Cortijo v su é::lmh-a. Sammy played guire (scratching pourd), coro and established 3 cignature falsetto “ah, ah, ah” preva-
fent throughout Cortijo recordings.

He traveled with Cortijo y su Combo throughout Aruba and Curazao alternating with calypso bands at Caribbean festivals
where Sammy's “compradre.’ lsmael Rivera, would ocassionally sing in English, Thay went on to perform in Mew York, Chicago,
Fhila delphia, California, Connecocut, Panama, Dominican Republic, Verezuela and many more untl 1962 when the group dis-
banded,

Cortijo's popularity came frem his mixture of the Cuban dance montunos with the native Puertorican riwthms of plana and
bomba. That mixed with the varied rhythms of guarachas, mozambique, samba, meren&::e. and boogalu, made Cortijo's sound an
wxplosive, exhilarating experience that truly embraced the postic concept of Puerta Rico and Cuba as two wings of one bird.

Threwgheut Cortijo's manifestations. Ayala remained loyal to the percussive genius embracing Roberto Roena in 1959 when he
replaced Rey Rosario, Sammy remained with Cortijo during the recording of "Los Internacionales™ in 1962 when Rafa’s Combo
sported a new musical team, and Sammy joined lsmael Rivera and his Cachimbos in the mid 80s before returning to Rafael

ortfo ¥ su Bonche during the ‘70s. Sammy Ayala stood firm alongside Corujo unul the Maestre’s last recording, Bl Suefic del
Maestro where Sammy records “second voice™ on 3 bolero on the 1980 recording

Meanwhile, Ayala has compased several hits such a3 "Le Deje Llorando" interpreted by both lsmaal Rivera and Hector LaVioe:
"Dios Los Cria y Ellos 5¢ Junta," “Como Son Las Cosas” (bomba) and "Para Mi Gente” (plena) on the reunion record juntos
OtraVez over the Coco label,

During Cortijo's turbulent times in 1962, Sammy formed his own quinter recarding the hit tne “La Pieua” before it was popu-
larized by Marvin Santiage. Ayala then went on to sing with Pepito Anengue, Liselia Sanjurjo and Macho Sanabria. By |965 Ayala
returned to Cortijo when the bandleader, with the help of Tito Puente, put together an orchestra and a recording,
"Bierwvenidos,” to welcome Ismael Rivera who had just spent more than four years in a federal penitentiary in Lexington
Kentucky,

By 1985, Sammy Ayala becomes a part of jesus Cepeda’s grupa ABC, (Arte Boricua Cultural) where he records “La Historia Se
Repite,” and “Amar de Mascarada™ featuring two of Sammy'’s compositions “Que Lastima”™ and “Que He de Hacer"

On October &, 1996, the 23rd Festival of Bomba & Plena is dedicated to the soft spoken singer. Ayala records two Cds the fol-

lowing year with Plenarium ower Tropix Music Records where his carchy “Levinmace Juana™ is featured over the recordang tithed:
Agizate y Gozatelo: Mavidad con Plenarium,

Samimy Ayaks has fathered four children: Carlos Samuel, Lourdes Caridad, Mayda Esther & Carlos Luis, and s immensely proud
of his 13 grandchildren. Enjoying his golden years, Sammy Ayala is savoring the fruits of his numerous labors while drinking the
milk af his music on the sage of life.



Date of Birth:
26 July 1933, Guinica, Puerta Rlco

Birth Name:
Victor Guillermo Toro Vega Ramos Rodriguer Acosea

Born in Ensenada, Puerto Rico as the son of an amateur
puitarist, Yomo Toro grew to have a five-decade career as
one of Mew York City's best respected Latin musicians,
Toro's instrument of choice was the cuatro, a Puerto
Rican | O-string guitar-like instrument descended from the
Spanish Vilhuela,

After first landing in New York in 1953 with his band, Los 4 Aces, Yoma embarked an a series of tours of
the Caribbean, finally setding fer good in the Tremont section of the Bronx In 1956, He played with Tria
Los Panchos in the early '60s and recorded four albums with them, including one featuring Eydie Gormeé.
Soon after that he began recording with the legendary Fania label, eventually joining their world-famous
house band, the Fania All-Stars. During the late "60s and early '70s he hosted a tv show called the Yamo
Tore Show on New York's Channel 41.The show, which featured interviews and entertainment from a
host of Latin personalities, was on for seven years. 1969 was an especially fruitful year for Toro. He
recorded Tribute to Arsenio with the Larry Harlow Orchestra -- an incredibly influential salsa album. Toro
also got to hook up with some legends in 1970 when he recorded the classic Asalto Navidefo with Willie
Colon and Hector Lavoe. combining the new sounds of New York salsa with traditional Puerts Rican
Christmas music. The album was, and continues to be, one of Fania's best-selling products of all time.

In the 70s, 'B0s and "30s Toro's career continued non-stop. He appeared an over 150 albums, recording
over 20 salo albums for Fania, Island, Reunder and Green Linnet Records. He broke back into television
and film, playing on commercials for several major international companies and working on the sound-
tracks for several films, including Crossover Dreams with Ruben Blades and Woody Allen's Bananas. He
broke out into many different genres, recording with Harry Belafonte, Paul Simen, Linda Rondstadt and
David Byrne. In 1994.Yome began playing in the Latin Legends with Larry Harlow and Aldaberto Santiage.

Today, his rapid fire guitar strains are heard over Zon del Barrio's debut CD where Yomo soars on solos
that let him stretch and expand his virtuosity on strings.
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ESPECTAGULOS

Salmhyala
celebra sus 79

aiios en S0B’s

TH . MR TR —

MEV, WALV — El masicy puertorrigueno
Sammy Ayala celebra osta noche sus 75
afios GOM R comcberin en Mueva York,
tom el dnimo de seguir cantando como
ha hecho durnte e allimas cineo d8-
s v, s es poaible, “mnorir sobee los

e

Ayala, radicado en Nueva York hace
poco s de un afio. e presentard junto
al grupo Fon del Barrlo, que dinge
David Ferndndes, con & gque alora canta
mﬂcﬁnmnmm VODEE CON Sam-
ey ¥ Aurora Flores y al gque pes
tenece s hije Luis.

En eata coasitn, o grupo retorma hoy
wiernes al popular club S0B's (204 Va-
rick 3. & Wesl Housion, Manhatian),
funte al cuatrista Yomo Toro, que @@ ha
unido al grape.

Las que scudan tendrin la oporto-
nidad de escucharviejos y negvos lemas
compuestos por Ayals, sl como otros
que Tueron éxitos del grupo de Rafaiel
Cortijo en la vee del “Sonera Mayar™
Ismae] Rivera en s décsds de los 50y 50
y e otros que Bivers popalarizd con sa
banda Los Cachimbos, en ln déceda
1971,

Enire s temas Nguran “El negro
bembin®”, “El ehivo™, Tuniuneco”,
“Arrecotin Arrecotan”, “Las fumibas",
“Cumbita” vy Lo dejé Dorands” gque
Ayala compuso dedicado o su hijo ma-
yur, gue Tue un éxito en In voz de Hivern
¥y que posterisrmsente Lambidn grabd
Heéctor Lawoe.

D las nuevas composkcdones de Aya
Ia que el grupe imerpretacd estéan o
bambe “Ay que ver” ¥ la puarscha =Te
conoed” & inciuidas en &l nueevo disen de
Zon del Barrio “La tribu de Cortijo”™

“Cowpencd & cantar en 1854, o los 30
ania. acabado de Negar de la Guerra de
Corea”, recordd Ayala, durenie un en-
sayo on El Barréo lotino de Harlem, un
encluve de la comunidad puerlorrigue-

Al

Agala se intervst en In milsica deade
gue ora un nliioen el sector de Sanburce,
Puirrla Riso -cunm de varios cuntanles
boricuas- loque le Devaba 8 cantar en L
esruela

En 1954, se inbepnd como boberistaalo
banda de Rafael Cortijo, en lo que fus su
primers oportunidad en un escenRrio,
un remanes gue ha perdusade durante
B4 arw

El grups scompofid o Benny Mord
cuando ol cantanbe ¥ compos itor eubano
realizt unn gire 8 Puerto Rieo en 1858 ¥
postertermenti: en Masva Yook, Segin
Ayala, fue éste guien apodd e gropo de
Cortijo coma "k tribu”,

Caottifo fue una de lns Mgires mbs
infMuyentes de la mibsicn popalor poar.
torrigues que ciltive como nimgunae el
fubclor mesieal de 1 bomba y la plena,
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PICK OF THE MONTH

AURDA ¥ 20N DEL BARRID
Cartijo's Triba/Ls Tribu da Cartija
{Protel|

Cavipels Fribe. the dobu recarieg by the Mew Yok Cirp-tesid
band Tos del Barwy, b by mesic RESIOOEnASTIRTGEMS0E]
muscian Asnard Aofes. (unier e sesesl dieietion of ke
bewdistnuli-nriumentalan Dawid Femasdesl, delven o
ralveshing garmuciva o Lain Bopeal dance mesie, Bagesion o
platiorm ol Alm-Aroligen pecustive hythms asd wynsaslad
haliny i

Throsghea & raparicive insprnd mosly by e rusic of Refael
Earts sad mracl Mivara. Fon del Baime featres e vocel talenin
ol Hicio: “Pooce™ Jumdna? MBptisail by Kiiivs s “Sow Yi's
yousgest somarn”], and of apacaal quest worokss Samy Avals
|Carin’e bret veaakst siv! oie af Pusrss Reo’y culiaral |cons), plus
the enmiiism of andleade i Agrara Flares baho alsa
FRPeAIs o 0T pRrcus i oAl Mmeghout oee |
mgl. The salesvans gwdng nio i3, from the opening safs
af the elassie Lortie hit £ Chiva, to the sazlng loo-stampng ple-
nas, boml Alre-Cuhia rhythne, olesec sz, and Boogelos-
ingpand blog Ravohi =4 Spmgisk ireck peaned by Swrors
Fhores and based an the rhythm of “bembistin”™ 88 luniky bl of
bomba st regpaatin)

Cuswo viruesa Yoma Tar joics the =i o Felatibosd £ Maprp
Bemban, Golkve, and My Fangera, addng his & i 1 Sy
Baniy pay, A rumder of lee @ copsla rbarkodas irssines by par

rassvE aiil vicsl wende that oo be Seard 4 ihe = any
Latns neghborbood compless the Zon de' Baro ssoenence
Highbghis inclede e recis Ay Cos Vv dteiloing e aig back
wooal style of Sammy Avele on bis swn compositien], Tismmeea,
Huivews belars the poung Papsma Smanke ihives o vacala), and
tha piaim-mmesied, Tapwaving A Banders —Aualy Ilangusd
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| speed ahead

Eﬂucatnr shines a light on multicultural assets

By CLEM RICHARDSON

DAY N ST YT

Maybe that would get her to slow down.

Aumm Flores needs a personal traffie light.

Each Thursday, you can find Flores at the Julia de Burgos La-
tino Cultural Center, 1680 Lexington Ave., where she hosls Julia's
JAM. The showcase of Hispanic art, qmlum poetry and music is pre-

sented as part of the Taller Boricua/The Puerto Rican Workshop Inc.

programs,

Whan not moderiting, Flores s at the
mike, singlng her heart out.

Flowres hins n talk show on WLIB-AM radic
mnd hus lechorsd on Latin musie at

munity Callege in the
ﬂ:mmmmtﬁnmu‘
friends. The Inte Tits Pusnie weed o bring
his crew 1o her Harberm himme by the
wes hionrs for drinks after his concerts.
Firres, whe |s Peene Ricon, hends her
oam public relations frm, Spanish Har-
Tewn-biased Avrors Communications, which
helps corporations target he MHispandc mar-
ket {uu:-',mmm:reu maErorail
sasrpraccrmmunications com) The Somps-
wmﬂm-:ﬂnl led e driwe for
1l|=l'-hmu-k supermarkest al E 125th 5.
nne] Third Awe.
ﬂbwwhu-pqh,ynhhwltkm
mrﬁﬂmhmﬂﬂuﬂrmamu
o com il Wi le," Flores said.
‘bu.mur it's just ugmdpuhlh:n—

:lu:nmmmumnlh:;wm:
East Side netighborhond, visiting
the Hermosa Chisrch, st Fifth Ave at 1 10sh
51, The church teplaced the Park Palace
mighiclib, wheire Pasnbe und others per
fected flvehr oand,

Flores serves ns o cultuml censuliant for

the “Dora the Explorer” cartoun series and
bas written Enet notes for several salss al-
bums

Mot yemr, Flores, 50, will feach fwo
courses, “Mulicuifirs] Commanications”
and "Woman and Minorithes in the Media *
st Lahmann College in the Bronx.

“I ol sleep much,” Flores aughed. =1
can't. Thers is boo much bodis®

Born and resred in 8 Spanish Harlem
muwmmmumhm

Crua Vallenthn de Hostos, whe taught her
|n1!'pm|.lid'lhe anish, African, white
and Talno Indian res in her Purerin Fi-
enn bloodine,

“Sha said, Tn deny what you are (s io
dumywmdl‘"FhruM bl | hu-emr

got in music becauss ber fﬂhﬂ'
FM,:&-I-M:M
twurant, was an acoordion mum
o Inﬂemwdmmjln house Bt
might, “I bsnrmed 1o play (e spoons bo keep
tlmﬂwh!h-n u.:k{:lh:m University,
(] s Ln y
Fhorea was the fArst female editor of o
in New York H-gmdm {Iiﬂ‘&) -mmm\
Latina Billboard Mag-

axine {1975, l-'lﬂﬂllslllwrﬁnlmbn
ol mrticles for VIVA New York
which appears periodically in the

iy

“in-svaral Latin cowitries and, in the
mwu‘lmnd;mm
Independence.

W Jutla de Burges [1591 7507 A teacher,
wribes and Farminist, sho Is one of the
mastrecognized femabe Pusno Raan

. poets. Her bastknown poam s *Rio
Grande da Lodma,”

W Arturo Alonso Schomburng (187 4-
1saap:lrﬂnriin.ﬂﬁuﬂm
of African, AtricanAmencan and Latin
arilfucs that forms the foundation of e
Schomburg Canter for Resaamch in Block
Gulture in Harlem, '

mlly Mewes.

A musical snd cultural hissorian, Flores
can brace the roots of salss, merengue, Son
and odher Latin musical forms back totheir
imternmtbonal origins.

She s comvinced part of e tmmm

hﬁtm rate lm“‘l ot b dnu

mmdmmtnmmm
history.

“They're disconnected from 0" Flores
mabd, “They don't kmow sbout [Eugen-
io Maria de| Hostos snd Burgos and [Ar-

mirn| Schomburg, They dont koow alwat
lhe Istorical rites of pasage of thelr cul-
ture. 5o these kids grow up Iesding = s
perlicial life”

“Even the rappers hive been oo I

hﬂ.%ﬂmﬂlnﬂﬂwﬁ

man condition, Mow all you hear ls gold
chains ansl woesen and cars

“U'm dating myssll, bul growing

ufp kn the mich cultherml environ-

ment of the | 960, with the cvil

m[u Puerin Rican
o e Lo sk, winat
of all that? 1's like
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Gran celebracion de ‘100
Mujeres Hispanas’

i
Iris Svern, soriters, proasciom §y moa-
dedo acompafvein cor Herman Racilo

e
dwvri Finrws durmnte siactunebin an s
Masls firn celdBrar las "I Mideres
Hispmas”

Lan ‘3 Fh (irte doumroe de i Nestn, e irulerds & deracha s.m.'i'h'm'lfi
Garchs y Hansetis Pomaies

Mkt L
Rptmccs Poiern aonmie para i dmaes
s EL DIARID.

_ 4 - 45
o Drvartine grupn an b fiesls e 100 Mujeres His W', i lepierda & decocha ol rora Peras et il
I ek i SONBIAMA o gl Thofssin, Usring Cabrara v | o M :I..vr:n- e " r—— pu eslian 3
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Cortijo’s Tribe
Protel Records

THE SALE OF THE FANIA record label to company emusica is beanng

fruit bevond the onginal caialogue. Here. the record company puts its

prometional enengy

steeped in nostalgia while <_.\E:||..ulu.5;_ o the future.

cortlio™ tribe

Tributo
musical
a Cortijo

= o ey o, o ]

NUEVA YORK - S¢ marchd de
Puertn Rieo buscando traha-
pmlnmﬂsim afrocaribeda,
te en los géne-

rog de la bmnlny]updem
Inmedistamente, sin em-
bargn, el legendario Sammy
Ayala se conectd con Zon
del Barrio, Ja agrupaciin que
dirige la escritora Awrora
Flores que snoche presentd
el disco “Cortijo’s Tribe™ en

. ¢l Latin Quarter, elub loca-

lizado en la avenida Lexin-
giom con [n calle 48 en Man-
hattan, considerado la -
ma trinchera salsera de la
Babel de Hierro,

A los 74 afios, Sammy, co-
fundador del Combo de
Cortijo ¥ de Los Cachimbes
de Ismael Rivera, sigue ac-
tivo representandn con ho-
nores los ritnos afrobori-
cuas de Puerto Rico, con la
dignidad con que Vicente
Ferndndez cultiva la ran-

chera v Tony Bomnet las

baladas v el fazz.
Anoches en el Latin Quarter,
e{ h[jn del Villa Palmeras
¥ plenero s sin-

w.'l eliz jl-l-11TU A Zom del Ba=

“E] respeto de Aurora ha-
cia Cartijo ¢ Ismael fue lo
que me atrajo. Son de los po-
co6 que tocan &5 lagado mu-
sleal, con el respeso que g2
miTecen mis ardres”.

(e ver', ingpiradas
bellezes de la Tala del Bn-
cantn, ¥ I8 guarscha “Te oo-

md:mmmh
plena ‘Rafsel Cortio’ que in-
Aurora

dife a El Nuevo Dia.
Conforme 2 la aprecis-
citm de Sammy Ayala, la
bomba y la plena, repre-
sentada por Zon del Barrbo,

beh .|||"* sanshy Hardem's Zon-del Bano. an outfit

| Pleneros de la 21 Papo
Vizquez, Willam Cepe-
dn ¥ OLrOs eXponenies, o5kl
mis viva en Noeva Yark
que en Buringaen.

“Llega mis ul seotimienio
de: Jos boricuas que esamos
st Alls en neestro terrafiito

mﬁ:kdldw;rqm

migmas locistores b concep-
tien oot fvisics de Mavi-
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ZON DEL BARRIO

Cortljo’s Tribe - La Tribu Do
Cortijo

UiniversalFrooel

Oirigirally rebsased 2007

Catagory: BALTASGON,; BALLS,

debut release b 4 fervent celebra-
tion of Puerto Rican mlma ard, i @
partcular tha Ingullipenca, swing amd L] =

Su Combe and their voulist, the great soners lemeel Rivers. This dence
party supreme features Cortijo compositians like "El Chva” "B Megro
Bambein,” and "Cruitace de b Via, Parico™ m well as origival tracks that serve
te eahance the iribiite, Gisst sngar Sammy Ayata, who contributed three

gl
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EdivorsPiclc Zan Dl Barrka's

[{"CORTIO'S FOOTSTEPS

long mverdue homape to gar

A easgienint Eainel Cortije, the
i priat drasbiv of Puerls Rican
i bemba y glern, i baken durers Flores
i missios
H om0 MG BBt WE [ 0" duplales
i Fioesd. tha bendiaser of Tos Sl Barid, whots
1 Iribwte dehot OO, “Cortie’s Tikes Lo Trbu e

Cortim” goss on sahe Ot 3

st el his Bosvl, Pourded n 1954, ok

oI PACERERRT A AFACER-rTRLERs ] Domid

o coml i1 s . o P B el popa-

Eriedit in e sland and bisind,
H oot jor waas @ genins.” Sups Flores, Hough
+ hewas sasy overshadowad Dy B portner. B
| hagendary siager kel Rvere, who wis more
| Hadling, boivier ghiared aad Fad o g shige

ry band

- ¢ S - W

“HE e s e e ke, Dot B e
R vary dick-sinned ard vy Alrican” Fivess
ask fooud Coartij ot tires when Hlacky B et
& b i i e indusirs

“Corilje’s Tribe™ Teatures Ivs besl knowe
e Bp ~Turfunecy™ nd T Mg Dasitan,”
Bl il sorgs perormesd oy Sarmmy il
~ Cortlio's first vocnl vt — and fased ot
player Yomo Tone.

e 2yt bing Yome and Sy — Do o
00 £F W iEgLe,” Sive MOnes. wha el
Gt el Bl e e 1500 whes e wevhe o
Etbord g ez ra andl Lanin Mevw York and beiefhy
s thelf hatup Sngee

Freleesad By Enusica Records and Bami
For Prosdyuctions, e Fon del feerio abem sl
b showased Dol M at UG, 511 Lesinghon dve.

SONG TITLES:

coimpeditions, adds ald schoal Rwwsr and authenticity to an already top-
motch project. And legendary cuamrisa Yomo Toro alse praces Cortlio’s Tribe.
Young singer Hecxor "Papata” [imenus handias tom matarisl with flsir and
autharicy: listen to his handling of the Fery “Gulllver.” Clearly, bandieader
and percussionist Auror Flones knows the muasic inside and ouc - she's able
o chapnal the exemtial Corggo here:Tha fash new versien of "Tunturecs,”
wahick origirally appeared on Cortijo's Buenao..y Cheel, sounds as f be's.
somehowy. at the helm. Flores also peppers ina bit of bomba y th;_Puuw
Riesn resors masslc thar Coorljs hidped 1o popatarize, I makes seise, aead
helps o establish che musical hesimpe. With liner notes by musicologist

Riers Laper

|.B Chiva LB Megro Bembeon 3. Quetate De La Via, Perico 4..|\er

P, ol i e & gl
b, it ek e ot
i for-He bmed, which
she fourded in 218, Sha sy
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gty Lgen,
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New Generation-Zon del Barrio-"a gozalsa"

Oreste Abrantes

Tumbadoras

The teenaged percussionist first started showing signs of his rhythmic virtuosity when he was still a
baby boy. His mother recalls how he would beat rhythms and patterns on anything his little hands



would touch. She started buying him toy drums, however, he rejected the toys and cried for real
drums until she had fo buy real percussion instruments for him to play on.

Oreste went on to devour every salsa music recording he got his hands on. By the time he was 5
years old, his mother entered him in a competition sponsored by Univision where he came in 2nd
place, between two adults, playing congas. He takes his music seriously and has been studying
percussion and music theory at the age of seven at the Harbor Conservatory for the Performing
Arts in Spanish Harlem. He was part of a percussion trio of children who opened for Salsa singing
giant, Gilberto Santa Rosa at Carnegie Hall when he was merely 9 years old. He appears on television
playing alongside Tito Puente when he was eleven on an episode of Nickelodeon's Gula Gula Island.
He is a part of Boys & Girls Harbor Youth Ensemble and appears in the PBS documentary "Mi
Mambo". Today, Oreste proudly sits in the conga chair of Zon del Barrio and will be recording with
us on our upcoming CD to be released in 2008. YEAH KIDD!

Nelson Matthew Gonzalez
Timbales
Sixteen year old Matthew is already a professional musician and dancer. Raised in a musical family
where his grandfather, Benny Ayala is a seasoned plenero, composer, folklorist and maskmaker, little
Mathew was weaned on the Afro-Caribbean beats of Boricua roots music.
He is a member of Danza Fiesta, a theatrical dance troupe led by Gilda Rivera Pantojas and also
performs with Los Pleneros de la 21. He is now a member of Zon del Barrio as dancer and
percussionist.

s

Aurora Flores y ZON DEL BARRIO 2010 (Homenaje al Sonero Mayor-Ismael Rivera)
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"EATURING SAMMY ROSA ON VOCALS
& YOMO TORO ON CUATRO

R L |
o\ 7 |
Aurora & Zon del Barrio
CD Single: Homenaje Al Sonero Mayor
feat. Yomo Toro
By: Benny Ayala
Arrangement: David Fernandez
Released: July 15, 2010
Barrio Cultural Zone Muzik
Produced by: David Fernandez
In this first single since the release of Cortijo's Tribe / La Tribu de Cortijo in 2007, Zon del Barrio
continues in the tradition of hard core salsa mixing Mozambique rhythms with salsa alongside a fouch
of bomba with jazz. "Homenaje al Sonero Mayor" pays tribute to one of Puerto Rico's mastersingers
that spearheaded a black pride movement on the Island bringing faces of color onto television and
worldwide stages. Complemented by Yomo Toro's cuatro solo, Yomo recalls the many times when he
would alternate on many stages alongside Cortijo y su Combo & Ismael Rivera & his Cachimbos.
"Homenaje al Sonero Mayor" connects the past with the future in an urban, modern format that
captures the funk of salsa while showcasing an intergenerational & co-ed future.
This musical tribute also introduces ZDB's young percussion section with Nelson Matthew Gonzalez
on timbales & Oreste Abrantes on congas. Both 18 & 21 respectively they are already making a name
for themselves as "Los monstritos" (the little monstors) of the barrio zones and have quite a history
already as students and performers. Nelson Matthew being weaned on the native folkloric rhythms
of Puerto Rico alongside his grandfather, musician & artesan Benny Ayala, (composer of this tune) as




well as dancing with the theatrical dance troupe, Danza Fiesta while Oreste Abrantes was playing
with adult musicians over Spanish language television before he was five years old.

Alongside veteran musicians such as legendary bassist Ruben Lopez or Tito Gonzalez on bongos,
Zon del Barrio is animated by the vocals of Sammy Rosa and Maryann Santiago all lead and
directed by its in-house composer & founder Aurora, they are creating their own musical history on
the streets of Latin N.Y.

ZDB's musical director David Fernandez produced, arranged & performed on this single.

Recording date: June 23, 2010

UltraSound Studios, New Jersey

Engineer: Carlos Lopez

Musicians: Yomo Toro, David Fernandez, Aurora Flores, Ruben Lopez, Eduardo "Tito" Gonzalez,
Sammy Rosa, Maryann Santiago, Oreste Abrantes & Nelson Matthew Gonzalez.

Aurora & Zon del Barrio

CD Single: Homenaje Al Sonero Mayor
By Benny Ayala

Arrangement: David Fernandez

Released: July 15, 2010

Barrio Cultural Zone Muzik

Produced by David Fernandez

En este primer sencillo desde el lanzamiento de su CD La Tribu de Cortijo en el 2007, Zon del Barrio continua con
su pimentoso swing de salsa en un caldo de fusion sabrosa y cocola de Nueva York en este "Homenaje" que mezcla
una guracha con Mozambique con un chin de jazz y completado con un broche de bomba. Un numero original en
tributo al sonero mayor de Puerto Rico, Ismael Rivera que con su compadre Rafael Cortijo crearon un movimiento
de orgullo Afro-antillano escuchado atraves del mundo, "Homenaje al Sonero Mayor" se sobresale con un solo de
cuatro por Yomo Toro que se acuerda de las muchas tarimas adonde el compartio y alterno con las bandas de Cortijo
y Maelo.

""Homenaje al Sonero Mayor" connecta el pasado con el futuro en un formato urbano y moderno que capta el
"chequendeque" de la salsa mientra enfoca una luz brillante a "los monstritos" de los cueros de Zon del Barrio y las
mujeres salsaeras de este grupo del futuro.

Contando con 18 y 21 afios, Nelson Matthew Gonzalez en los timbales y Oreste Abrantes en las congas fueron
creciendo en un ambiente lleno de musica, folklor e instrumentos. Es mas, fue el abuelito de Nelson Matthew, el
plenero y artesano Benny Ayala quien compuso el numero. Unidos con leyendas como Ruben Lopez en el bajo y Tito
Gonzalez en el bongo con la animacion y vocales del sonero Sammy Rosa y Maryann Santiago y dirigidos por la
personalidad y compositora que es la fundadora del Zon del Barrio, Aurora que junta a su esposo y director musical
David Fernandez, estan creando su propia historia musical desde las calles de Nueva York.



. Credits:

 La informacidn contenida en este link (Textos y Photos) son cortesia de Aurora Floresy Zon Del
Barrio para Klave Latina.

. Para mas informacion click at: www.zondelbarrio.com
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http://www.zondelbarrio.com/
http://www.addthis.com/bookmark.php?v=250&username=xa-4c2a2a71225d830c
https://www.facebook.com/Salseando-In-NY-459108044842726/

